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October 9, 2011 
This is the sixteenth program of the 2011-2012 season    3:00 p.m. 
  Program 
 
 
 
  Symphonic Band 
 
 
 
 John Mackey Foundry (2011) 
               (born 1978)   
  Midwest Premiere 
 
 
 
 Morton Gould Symphony for Band (1952) 
 (1913-1996) 
 
  I.   Epitaphs 
  II.   Marches 
  
 
 
 
  Intermission 
 
 
 
 
  Symphonic Winds 
 
 
 
 Alfred Reed  The Hounds of Spring (1980) 
 (1921-2005)   
 
 
  
     
 Vittorio Giannini Symphony No. 3 (1961) 
  (1903-1966) 
 
   I. Allegro energico 
   II. Adagio 
   III. Allegretto 
   IV. Allegro con brio 
Program Notes 
 
John Mackey holds a Master of Music degree from The Juilliard School 
and a Bachelor of Fine Arts degree from the Cleveland Institute of 
Music, where he studied with John Corigliano and Donald Erb, 
respectively.  Mr. Mackey particularly enjoys writing music for dance 
and for symphonic winds, and he has focused on those mediums for the 
past few years.    
 
Foundry is a rousing overture that creates the impression of a factory 
cranking out metal products in a fury of steam and fire.  Mackey uses 
unusual groups of “found” metal, pots, and wood, combined with 
traditional percussion instruments to construct the rhythmic pulse of the 
machinery while the winds pulse and sway to bring life to the 
production. 
Morton Gould was a life-long resident of Long Island. Born in a 
suburban section of Queens, his musical life was notable from 
completion of his first composition for piano at the age of 6 to his receipt 
of the Pulitzer Prize as an octogenarian. He was an eclectic composer of 
more than 1000 works including popular music, film scores, children’s 
songs, and Broadway shows. During the Depression, he dropped out of 
high school to earn money for his family by working in vaudeville and 
movie theaters as a pianist.  At 21, he conducted and arranged orchestral 
programming for WOR radio in New York.  During the 30s and 40s, his 
works were heard on the radio by millions of listeners. Gould served as a 
director of ASCAP for 35 years, retiring as president in 1994. A 
supporter of education, he believed that the arts are what make us 
civilized. In a 1953 interview, he explained: “I’ve always felt that music 
should be a normal part of the experience that surrounds people.  It’s not 
a special taste. An American composer should have something to say to a 
cab driver.” 
Subtitled the West Point Symphony, Symphony for Band was 
commissioned for the West Point Sesquicentennial Celebration of 1952 
and was premiered under the baton of the composer. There are two 
movements, Epitaphs and Marches, about which Gould has commented:  
"The first movement is lyrical and dramatic. The work starts with a 
quiet and melodic statement of the main theme and motifs that are 
used and expanded through the entire piece. The general character 
is elegiac. There is contrast between sonorous brass statements and 
poignant and contemplative reflections in the woodwinds. This 
resolves into a broad and noble exposition of one of the motifs, 
followed by a transition to what serves as both an extended Coda 
of the movement and a transformation and peroration of the 
preceding sections. The form here is a passacaglia based on a 
martial theme first stated in the tuba. On this is built a series of 
variations that grow in intensity. They mount to a dynamic peak, 
and after a final climatic variation the movement recalls the 
previous lyricisms, but with the passacaglia motif hovering in the 
background. The movement finishes quietly."  
“The second and final movement is vigorous and light in character. 
The texture is a stylization of marching tunes that parades past in 
an array of embellishments and rhythmic variants.  At one point 
there is a simulation of a Fife and Drum Corps which, incidentally, 
was the instrumentation of the original West Point Band. After a 
brief transformed restatement of the themes in the first movement, 
the work finishes in a virtuoso Coda of martial fanfares and 
flourishes.” 
Alfred Reed was born on Manhattan Island in New York City. His 
formal music training began at the age of 10, when he studied the 
trumpet. As a teenager, he played with small hotel combos in the Catskill 
Mountains. His interests shifted from performing to arranging and 
composition. In 1938, he started working in the Radio Workshop in New 
York as a staff composer/arranger and assistant conductor. With the 
onset of World War II, he enlisted and was assigned to the 529th Army 
Air Corps Band. During his three and a half years of service, he 
produced nearly 100 compositions and arrangements for band. After his 
discharge, Reed enrolled at the Juilliard School of Music and studied 
composition with Vittorio Giannini. In 1953, he enrolled at Baylor 
University, serving as conductor of the Symphony Orchestra while he 
earned the Bachelor of Music degree (1955). A year later, he received his 
Master of Music degree. His interest in the development of educational 
music led him to serve as executive editor of Hansen Publishing from 
1955 to 1966. He left that position to become a professor of music at the 
University of Miami, where he served until his retirement in 1993.  
 
The Hounds of Spring is a three-part overture, which interprets the 
exuberance of youth with a brilliant and driving opening section. The 
lyric and melodic middle section conveys the sweetness of tender love. A 
fugue-like conclusion has the rhythmic energy that introduced the 
composition and combines the two themes introduced earlier. 
Vittorio Giannini was born in Philadelphia into a home with strong 
musical background. He learned to play the violin from his mother. At 
the age of 9, he received a scholarship to the Royal Conservatory in 
Milan, Italy. In 1917, he returned to New York to complete his graduate 
studies in composition at the Juilliard School of Music. From 1939 to 
1965, he served concurrently at the Juilliard School of Music, the 
Manhattan School of Music, and the Curtis Institute. He became one of 
the country’s most active composition teachers. His students have 
included Alfred Reed, Anthony Iannaccone, John Corigliano, and Nancy 
Bloomer Deussen. He served as the first president of the North Carolina 
School of the Arts, which he helped found, until his untimely death in 
1966. Giannini wrote five major works for band, including the Symphony 
No. 3. He also wrote eleven operas, several large choral works, songs, 
madrigals, chamber music, works for piano, and numerous orchestral 
works.  
Symphony No. 3 was written on a commission from the Mary Duke 
Biddle Foundation and represents Giannini’s second venture in writing 
for the concert band. Giannini commented: “I can give no other reason 
for choosing to write a symphony, than ‘I felt like it,’ and the thought of 
doing it interested me a great deal. When I compose, I try to project and 
communicate a feeling, a thought that is in me at the time … [and] the 
band is simply another medium for which I try to make music.”  
The first movement is romantic in nature, with a main theme derived 
from consecutive ascending fourths, and is in clear sonata form. The 
second movement opens with an oboe solo accompanied only by a 
quartet of trombones and develops a gentle lyric mood with predominant 
use of woodwinds and horns throughout. The third movement is based on 
the interplay of 6/8 and 3/4 meters in consecutive and contiguous 
relationships, and features the soli alto sax and bassoon in frequent 
metric opposition to the prevailing rhythmic background. The fourth 
movement is developed through the juxtaposition of two broad themes of 
distinct thematic similarity, with periodic rhythmic punctuations in the 
brass and sweeping scalar passages in the woodwinds providing 
contrasts. The conclusion of the movement achieves a tremendous 
feeling of vitality and utilizes all of the tonal resources of wind and 
percussion to provide a thrilling climax. 
Symphonic Band Personnel 
 
Flute 
Tanner Conroyd, St. Charles 
Jamie Kennett, Geneseo 
Sara Reis, Frankfort 
Meghan Rich, Oswego 
Brenna Martin, Bloomington 
Kathryn Kilduski, Metamora 
Melissa Bebel, Naperville 
 
Oboe 
Kate Donnell, Aurora 
Samantha Dosek, Niles 
Teresa Rogers, Palatine 
Lisa Beymer, Lansing 
 
Clarinet 
Tara Davis, New Berlin 
Sam Hord, Winnetka 
Andy Lucas, Huntley 
Elizabeth Rennwanz, Cary 
Katie Sobkoviak, New Lenox 
Caitlin Sawyer, Russellville, AR 
Maria Mathine, St Joseph 
 
Bass Clarinet 
Rebecca Duxler, Buffalo Grove 
Zachary Hilligoss, Paxton 
 
Bassoon 
Aston Karner, Itasca 
 
Saxophones 
Megan Mitchell, Freeburg 
Trenell Wherry-Smith, Lockport 
Michael Basile, Chicago Heights 
Katie Elsen, Orland Park 
Tyler Guenther, Wheaton 
Jeffrey Blinks, Aurora 
 
Horn 
Kevin Krivosik, Hanover Park 
Tyler Sutton, Chillicothe 
Emma Danch, Vernon Hills 
Justin Johnson, Livonia, MI 
Stephanie Solomon, Buffalo Grove 
Scott Whitman, Rockford 
Monica Gunther, Glenview 
Hillary Heinz, Bloomington 
 
Trumpet/Cornet 
Kris Bence, Arden, NC 
Anthony Greer, Silvis 
Laura Kuczek, Byron 
Mary Cate Hansen, Monticello 
Aaron Washington, Chicago Heights 
Tristan Burgmann, O'Fallon 
Andrew Torbert, Clinton 
Katelyn Hays, Ottawa 
Weston Brabeck, Cary 
Vinny Olsauskas, Palos Hills 
Elizabeth Alberts, McLean 
 
Trombone 
Michael Mealey, Vernon Hills 
Cameron Kotovsky, Naperville 
Jeremy Sims, Northbrook 
Tom Flynn, Vernon Hills 
Logan Hammel, Naperville 
 
Euphonium 
Sara Sneyd, Geneseo 
Sam Stauffer, Dunlap 
 
Tuba 
Kevin Kallas, Aurora 
Stephen Reid, Hoffman Estates 
Thomas Conard, Aurora 
Eric Ferguson, Oak Forest 
 
String Bass 
Micky Rivera, Arcola 
 
Percussion 
Paula Tuttle, Somonauk 
Scott Grigoletto, Elmhurst 
Alec Levy, Deerfield 
Jacob Beinborn, Rantoul 
Robert Botwinski, Naperville 
Charlie Stonehill, Bartlett 
Spenser Cullumber, Indianapolis, IN 
Brad Bauman, Vernon Hills 
Kyle Singer, Chicago Ridge 
 
 
 
Symphonic Winds Personnel
 
Flute 
Kristen Beesley, Roswell, GA 
Kaitlin King, Lombard 
Erica Collins, Chicago Heights 
Miranda DeBretto, Negaunee, MI 
Casey Sukel, Huntley 
Jennifer Jones, Morton 
 
Oboe/English Horn 
Jaimie Connelly, Lemont 
Eliot Driver, Morrison 
Jenna Blayney, Geneva 
Linnea Couture, Palos Heights 
 
E-Flat Clarinet 
Jennifer Dudlak, Park Ridge 
 
Clarinet 
Sara Curcio, Vernon Hills 
Alberto Mantovano, Crystal Lake 
Joel Studebaker, Streamwood 
Catherine Holland, Normal 
Nathan Gross, Lockport 
Fernando Jimenez Jr., Bolingbrook 
 
Bass Clarinet 
Brenda Dratnol, Carol Stream 
Paul White, Plainfield 
 
Bassoon 
Samantha DeCarlo, Carol Stream 
Yazmin Torres, Schaumburg 
 
Alto Saxophone 
Teresa Finegan, Palatine 
Patrick Kelly, Park Ridge 
Matt Drase, Ft. Collins, CO  
 
Tenor Saxophone 
Nicholas DiSalvio, Manahawkin, NJ 
 
Bari Saxophone 
Tyler Rosenblume, Aurora 
 
Horn  
Alex Carlson, Marengo 
Joey Fontanetta, Joliet 
Amanda Muscato, Oswego 
Emily Mullin, Oswego 
Amy Vasel, Bloomington 
 
Trumpet 
Karol Domalik, Lemont 
Matt Foster, Morton 
Philip Carter, Collinsville 
Charlie Mueller, Park Ridge 
Joey Blunk, Lisle 
Eli Denecke, Macomb 
 
Trombone 
Riley Leitch, Mattoon 
Jordon Harris, Farmer City 
Nathaniel Geiger, Champaign 
 
Bass Trombone 
Grant Unnerstall, Columbia 
 
Euphonium 
Beth Rocke, Morton 
Morgan McWethy, Oswego 
Nathan Seals, Normal 
Jeff Byrnes, Hickory Hills 
 
Tuba 
Jason Lindsey, Bloomington 
Trevor Peterson, Macomb 
Eric Jordan, Joliet 
 
Percussion  
Aaron Gates, Paxton 
Kevin Ranney, Champaign 
Rachel Manago, Lockport 
TJ Mitchell, Arlington Heights 
Kevin Greene, Orland Park 
Thomas J. Ford, River Forest 
 
String Bass 
Laura Bass, Vernon Hills 
 
 
 
Fall Illinois State University Band Events 
 
 
 
 
Prism Concert Friday, October 14 8:00 p.m. CPA 
 
 
 
 
Band Day Saturday, October 29 all day Hancock Field 
 
 
 
 
Chamber Winds Monday, October 10 8:00 p.m. Kemp Recital Hall 
 
 
 
 
Bandarama Saturday, November 5 7:30 p.m. Braden Auditorium 
 
 
 
University Band, 
Symphonic Band and 
Symphonic Winds Sunday, November 13 3:00 p.m. CPA 
 
 
 
 
Chamber Winds Monday, November 14 8:00 p.m. Kemp Recital Hall 
 
 
 
 
Wind Symphony Thursday, November 17 8:00 p.m. CPA 
Sea Dreams – David Maslanka 
(Nancy O’Neill and Saul Garland soloists) 
 
Premiere performance: 
Symphony No. 9 - David Maslanka 
 
 
 
